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As an important means of culture movement, Opera has an important function in 
the social Evolvement period. From the late Qing dynasty and the early republican of 
china, the voice of public for national rejuvenation and Reunification was aroused.  
The change of social and the spreading of revolutionary ideology were motivated by 
the spirits of New Cultural Movement and Decocratic movement .As a democratic art 
form, opera has the dissemination of information to public and social influence, which 
had been used by intellectuals and social elites as the essential way to educate the 
grass roots. The drama reform in the period be put on more social responsibility, 
which had been used in the heavy nationalist language. Guanzhong local opera 
represent the spirit and culture of Granzhong region, which be involved in the social 
reform movement. Finally, Guanzhong local opera became the useful practice in 
political propaganda with heavy nationalist language. 
This thesis focuses on the literary work and drama reform with the specific social 
and historical conditions. From the views of history, I try to analysis the development 
and the trend of Guanzhong Local drama. The plot of a play , performance way and 
the organization form of dramatic club were all shaped the change of local drama. The 
analysis of these factors makes a conclusion that the local drama played the important 
role in Guanzhong Social-propagandism activities.  
In conclusion, Social-ropagandism activities were hold by Tong Meng Hui which 
realized the influence of Drama before 1911 Revolution. Tong Meng Hui used the 
Drama as a essential way to spread the spirit of Revolution. As the Drama reform 
spread in Shanxi province, the new type of Drama club had been established. The new 
club changed the contents of play , management of club and the performance, in order 
to propagate the spirit of democracy revolution and the New Culture. Thus, the local 
drama made an essential part in the social-propagandism activities.  
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